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The Harmonic Structure in Latin Jazz as a Creative Source in Free Music
Composition

Abstract

Introduction:

Given that music plays a central role in shaping cultural identities worldwide,
Important questions arise regarding how cultural exposure—regardless of formal
musical training—can influence our emotional responses to  music.
Research has shown that listeners are able to interpret emotional expressions such as
joy, anger, and sadness using auditory cues like rhythm and dynamics, not only in
music from their own culture but also in unfamiliar musical traditions from other
cultures.

This suggests that certain aspects of emotional response to music may be universal,

and not entirely dependent on prior exposure.

The research includes

Introduction - research problem - Research objectives - the importance of
research - research questions - Sample Search - Research Methodology - search tools
- search terms.

The research is divided into two parts:

The first part, theoretical, includes:

Y- Previous studies

Y- Latin Music.

The second part: the application framework includes:

The researcher selected Latin Jazz music as the focus of the study.

Y- Analysis of a model from the Latin Jazz composition "Festival de Ritmo".

Y- Composition of an original piece inspired by the Latin Jazz style.

Recommendations and suggestions:

Y- It is recommended to integrate Latin Jazz harmonic patterns into contemporary
music composition curricula, due to their flexibility and expressiveness, which
allow composers to create works with a modern character and an openness to
diverse cultures.

¢- Music composition students should be encouraged to explore the practical
applications of harmony in Latin Jazz, through the analysis of selected models
and the incorporation of such techniques into their own creative projects.

°- Emphasis should be placed on the integration of Latin rhythm and complex
harmony within free composition, as the study has demonstrated that this fusion
produces artistically valuable and expressive outcomes.

1- It is important to promote the use of extended and altered chords (such as 9th,
13th, b9, and #11) in harmonic writing, in order to expand the expressive
capabilities of musical language—particularly within improvisational sections.

Y- Composers are advised to make use of interrupted cadences and half cadences
to introduce harmonic variety within musical phrases and to break the
predictability of conventional formal construction.
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A- Structured harmonic repetition should be employed as a foundation for
improvisation and variation within a single work—especially in extended
phrases built on static harmonic accompaniment.

Keywords: jazz music - Latin music - musical composition
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