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Contemporary Vision of Rhythmic and Harmonic Structuring in Eastern Music:
An Analytical Study in Light of Bimusicality

Summary

Introduction:

Studies indicate that cultural exposure influences individuals’ musical responses
even without formal training, as listeners can recognize emotional expressions—such as
joy, sadness, or anger—through musical elements like rhythm and dynamics, whether in
familiar or unfamiliar musical contexts (Wong et al., 2009).
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In contrast, Gregory and Varney (1996) argue that the perception of musical
stimuli varies across cultures.

Additionally, Tawfiqg (2017) emphasizes that music and singing reflect human
emotion and experience, with folk songs serving as an effective medium of influence
due to their simplicity and accessibility.

The research includes

Research problem - Research objectives - The Importance of research - Research
questions - Sample Search - Research Methodology - Search tools - Search terms.
The theoretical framework of the research includes:

1. Previous studies related to the research topic
2. The musical duet
3. Different musical cultures

The applied framework includes studying and analyzing the musical elements of
the research sample and the new vision by the researcher, then the results and their
interpretation:

*Using traditional and unconventional harmonies such as Sus2 chords.
*Excessive use of harmonies that are foreign to the musical scale (extraneous).
«Lots of synopsis and Polyrhythms

Ended with references.
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